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Réamhra

Coimisitinaiodh an staidéar darb ainm An Pobal agus na
hEalaiona (2006) ag an gCombhairle Ealaion chun eolas a chur
ar fail ar iompar agus ar mheon reatha mhuintir na hEireann i
leith na nEalafon.

Is [éir 6n staidéar go bhfuil meon an phobail i leith na nEalaion
thar a bheith dearfach agus ta na leibhéil tinrimh nios airde
nd na gnathleibhéil idirndisidnta. Nochtar patrdin reatha
tinrimh, rannphairtiochta agus ceannaigh, chomh maith le
‘tomhaltas’ priobhaideach na n-ealafon agus cultuir tri raon
meain atd ag méadu. Léirigh an staidéar chomh maith afach
roinnt fionnachtana ata frithraiteach de réir na cosulachta —
measann an pobal (de réir mar a léiriodh sna samplai a tégadh
ag an staidéar) go bhfuil na healaiona tdbhachtach, fid mura
ndéanann siad freastal pearsanta ar imeachtai ealaion foirmiula.
Spreag sé seo machnamh ar na slite éagsula inar féidir leis na
healaiona tionchar a dhéanamh ar an saol laethuil, d‘ainneoin a
dhofheictheacht uaireanta.

De bhun an staidéir d'iarr an Chomhairle Ealaion ar raon
trachtairi a gcuid tuairimi agus léargas a thabhairt ar Luach na
nEalaion. Ta sé mar aidhm ag na paimfléid seo plé a spreagadh
agus aird a tharraingt ar an rél rithdbhachtach a d’'fhéadfadh a
bheith agus a bhionn ag na healaiona ar ar saolta mar dhaoine
aonair, mar bhaill de phobail ilghnéitheacha agus mar chuid
den tsochai i gcoitinne.
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IDIR AN DUCHAS AGUS AN SPRIOC: SPAS NA HEALAINE
A word is dead
When it is said,
Some say.
| say it just
Begins to live
that day.’

Emily Dickinson

LEIBHEIL EAGSULA NA CUIMHNE

Leag an fealsamh Francach Paul Ricoeur béim ar leibhéil
éagsula na cuimhne i gcomhthéacs na heitice.? Ar an gcéad
leibhéal ta an leibhéal paiteolaioch né teiripeach a ndearna
Sigmund Freud staidéar air ina shaothar Metapsychology na
bliana 1914, inar chuir sé an buncheist — Cén cinedl ama ata
thart ar féidir glacadh leis? Is féidir an iomarca cuimhni agus
ganntanas cuimhni an oiread céanna dochair a dhéanambh;
fanann mi-Usaid san aigne mar chréachtai n6 mar mhéirscri
nach gcneasaitear iad go hiomlan choiche. Is é gné na
cuimhne na cothromaiocht cheart a chur ar fail idir dobhrén
agus duairceas. Is éard a tharlaionn i gcas an dobhréin na
go dtugtar an duine féin chun réitigh maidir leis na rudai
ar thug an té sin gra doibh, ach i gcas an duaircis bionn an
duine ag suil go héaddchasach leis an rud a cailleadh agus
ar an abhar sin tarlaionn sé aris is aris eile (leagan lochtach é
seo de throid in aghaidh phrionsabal an réalachais). Molann
Freud go ngluaisfeadh an duine ¢ dhuairceas go dobhrén
tri ‘ghluaiseacht” ¢ athdhéanamh, go cuimhne, go dti go

"Emily Dickinson, Collected Poems (Philadelphia: Running Press Books, 1991): Ich 218.

2 P. Ricoeur, ‘Memory and forgetting’ i Questioning ethics le R. Kearney agus Mark
Dooley (eagarthairi), Questioning Ethics: Contemporary debates in philosophy
(Londain, Routledge, 1999), Igh. 5-18
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nglacann sé/si leis. Ar leibhéal an duine féin agus ar gach
aon leibhéal eile is ga gluaiseacht ¢ chuimhne iomarcach n6
6 chuimhne coiscthe nach mbionn de thoradh orthu ach an
duine a bheith ag dul siar aris agus aris eile n6 an té sin a
bheith gafa le duairceas.

Is & an leibhéal eiticitil nd polaititil an dara leibhéal. Ni
gallan mér seasta doscoilte i an chuimhne. Is féidir oideachas
a chur uirthi né  a shlanu tri leas a bhaint as suathaireacht
na healaine, rud a thugann breith ar chuimhne agus ar
dhearmad. Ni ga don chuimhne a bheith di-umhal né
éigeantach; ma ta ealain ar fail agus straitéisi éagsula inste
aici is féidir le duine rogha a dhéanamh idir féinitlacht
phearsanta né féinitlacht chomhchoiteann a chrutht (né
a chomhthathu). Ciallaionn an ealaion gur féidir é a ra ar
bhealach eile; osclaionn sé seo spas don duine eile, spas don
agallamh, agus chun idirbheartaiocht a dhéanamh idir insinti.
Is féidir cuimhne eiticitil a chur ar fail ar leibhéal dioscursach
seo. Ta cumas eiticitil inti de bharr an run ata aici an t-am
ata thart a oscailt don am ata le teacht, chun cabhrt chun
todhchai a thogail tri leas a bhaint as eiseamlairi an ama
ata thart. Ta cuimhne eiticitil dirithe ar an am ata le teacht
agus ni ar an am ata caite. Déanann léasline an chothroime
i a rialt agus i ag iarraidh teacht ar chuimhne a thugann
an ceart don fospartach agus don bhuaiteoir araon, agus
fés ag iarraidh tus a chur le hinstititidi nua ar leibhéal na
polaitiochta a chinnteoidh nach dtarléidh siad aris. Cuireann
Robert Frost i gcuimhne duinn gurb iad ‘Na cuimhni na rudai
is neamhabhartha da bhfuil againn’ agus tagann siad slan tri
na tosca daonna is deardile.?

3Robert Frost, The notebooks of Robert Frost (eag.) Robert Faggen (Bostun, Harvard
University Press, 2007), Ich. 208.
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Os rud é go bhfuil leibhéil éagsula seo na cuimhne ann is
féidir argéint a dhéanamh, nach amhain gur cinedl eolais iad
ar gcuimhni ach gur ghniomhartha iad freisin (‘ar gcuimhni
a chleachtadh’). Ta sé de dhualgas ar dhaoine cuimhneamh
ar rudaf toisc go bhfuil nasc dosheachanta idir an am ata
thart agus an t-am atd le teacht. Tugann na cuimhni ata
slan san ealain cosaint riachtanach ar an scrios a tharlaionn i
gcaitheamh na mblianta agus an chaoi a n-iditear gach rian
le himeacht aimsire. Cuireann Hannah Arendt i gcuimhne
duinn ina saothar The Human Condition, gur cumas
buntsach daonna atd sna cuimhni freisin a chuireann ar
ar gcumas leanuint ar aghaidh le beart fiti in ainneoin an
bhais. Spreagann an ealaion muid chun éalu 6 laincisi an
ama ata thart tri neart an mhaithidnais; is féidir 1éi sinne
a nascadh leis an am ata le teacht trid an gcumas ata ag
an am sin gealltanas a thabhairt. Is tri chomhthathd na
cuimhne agus na healaine a dhéantar oidhri dinn den saol
ata thart agus de na féidearachtai Utdipeacha a bhaineann
leis. Bionn nios moé & ghealladh ag eachtra sa stair na an
rud a tharla. Bhi nios mé i gceist san am ata thart na an rud
a tharla; bhi a lan roghanna eile ann ag am ar bith seachas
an ceann a roghnaiodh. Is féidir leis an ealaion an t-am ata
thart a athoscailt agus cuir leis an mian Utdipeach tri na
deiseanna a cailleadh a chur ar fail aris agus na féidearachtai
a tréigeadh a athshlanu. Cuireann sé seo spas ar fail don stair
chuntraphointeach nach mbeadh daocine ina n-iospartach
inti, agus nach naireofai inti iad. Spreag Walter Benjamin a
leithéid seo de stair go héachtach.*

4Walter Benjamin, ‘Theses on the philosophy of history’ in H. Zohn (eag.), /lluminations
(Londain, Fontana, 1992), Igh 245-55.



DUCHAS AGUS SPRIOC

Gné fiorthdbhachtach de gach cineél cur sios is ea an spas 6na
labhraimid, no lena chur ar bhealach eile, an fad cuiidir an ar
nduchas agus an sprioc ar mhian linn a bhaint amach duinn
féin.  Bruitear muid ma taimid r6-ghar dar nduchas agus
bimid ‘mired in attachments’,> Tagann meadhran orainn ma
imimid ré-fhada ¢ bhaile. Ach ba é an turas seo 6 dhuchas go
sprioc an cleas caighdeanach a bhi acu i Ré na hEagnaiochta.
Ni fhéadfai an réastnaiocht liobralach a bhaint amach gan an
turas seo. Faoi mar a duirt Edward Said ina raiteas cailidil, ni
mor do dhuine a bheith fad airithe 6n rud a bhfuil sé ag plé
leis chun faisnéis eiticitil a thabhairt ach fés is ga don duine a
bheith pairteach ina c(h)ultdr féin. Ma ta an t-ealaiontdir ro-
fhada 6na dhuchas is beag baint a bhionn aige n6 aici leis go
dti go mbionn sé né si ar nds cuma liom faoi sa deireadh.

Is fearr le Seamus Heaney a bheith idir eatarthu - faoi mar a
léirigh sé ina mheafar cailiil na gclochan cora:

[lln the 1940s there was a ford at Lower Broagh and
a trail of big stepping stones led across from one
bank to the other, linking the townland of Broagh
to the townland of Bellshill. We used to paddle
around the gravel bed on the Broagh side and |
always loved venturing out from one stepping stone
to the next, right into the middle of the stream —
for even though the river was narrow enough and
shallow enough, there was a feeling of daring once

> Seamus Heaney, ‘The first flight’ in Station Island (Londain, Faber & Faber, 1984),
Ich. 102.
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you got out into the main flow of the current.
Suddenly you were on your own. You were giddy
and rooted to the spot at one and the same time.
Your body stood stock still, like a milestone or

a boundary mark, but your head would be light and
swimming from the rush of the river at your feet
and the big stately movement of the clouds in the
sky above your head.®

Rinne Heaney tagairt da laoch Czelsaw Milosz san léacht a
thug sé nuair bronnadh an Duais Nobel air:

He talked about a story he had read when he was
a child about someone travelling all over Europe on
a bird’s back, looking down at the earth from a
great height. And he said this represents one of the
big poetic impulses and desires - this airy whole, a
vision in the sense that you see the whole thing and
you feel it buoyantly and with delight and you're
above it. On the other hand, he says, we also feel
that if we fly too far, we've betrayed Earth and the
cries of the earth. And so the difficulty always is
that if you fly, you break solidarity with the people
on Earth. Auden puts it in a different way. He says
there is a mixture of Prospero and Ariel in every
poet - Prospero representing poetry’s impulse

to wisdom and Ariel representing the impulse to
pure song.’

6Seamus Heaney, ‘Something to write home about’ in Finder’s keepers (Londain: Faber
& Faber, 2002), Ich. 48.

7Seamus Heaney faoi agallamh ‘The words worth saying’ in Steven Ratiner (eag.),
Giving their word: conversations with contemporary poets (Amherst, University of
Massachusetts Press, 2002), Ich. 106. Ba é an scéal a bhi léite ag Milosz na
Wonderful Adventures of Nils (1906) le Selma Lagerlof.
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Is brea le Heaney an chatagair sin danta a bhain le tiontaithe
tobanna. Ta an dan faoi Chluain Mhic Néis ar cheann de
na danta is slachtmhaire diobh de bharr cumas an abhair
biogadh a bhaint as duine agus de bharr bealach réidh an
fhile agus é ina mhaistir stile. T4 an dan seo le fail sa tsraith
‘Squarings’ i Seeing Things (1991):

The Annals say: when the monks of Clonmacnoise
Were all at prayers inside the oratory
A ship appeared above them in the air.

The anchor dragged along behind so deep
It hooked itself into the altar rails
And then, as the big hull rocked to a standstill,

A crewman shinned and grappled down the rope
And struggled to release it, but in vain.

‘This man can’t bear our life here and will drown’,
The abbot said, ‘unless we help him'. So

They did, the freed ship sailed, and the man

climbed back

Out of the marvellous as he had known it.®

Bhi sé seo le ra ag Heaney:
| was devoted to this poem because the crewman
who appears is situated where every poet should
be situated: between the ground of everyday
experience and the airier realm of an imagined
world. And the essential thing — whether you're

8Seamus Heaney, Seeing Things (Londain, Faber & Faber, 1991), Ich. 62.
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the poet or the crewman —is to be able to move
resourcefully between these two realms, not to get
yourself bogged down in the quotidian, yet not to
lose your head in the fantastic.’

Cad é an ceangal ceart idir an eitic agus an aeistéitic? |
ndeireadh na dala séard ata san ealafontéir na finné eiticiuil
a thugann fianaise. Is éard a thugann éifeacht ‘d’eitic an
dioscursa’ na an muinin a chuirtear san fhianaise, i bhfeidhm
tromchiallach nateanga agusigcumas moralta na hinsinte. Bhi
sé d'argoint ag Paul Ricoeur: ‘we must have trust in language
as a weapon against violence, indeed the best weapon there
is against violence''® Ba choir duinn béim a leagan ar a
neamhspleachai is ata an ealain, an chaoi a chaithfidh si a
bheith beag beann ar na tosca énar fhas si, agus an chaoi
nach féidir i dhéanamh amach astu, cé nach bhfuil si saor
uathu ach oiread. Ni féidir linn a rd a choiche nach bhfuil
i saothar ealaine ach na tosca énar eascair sé, ach ni féidir
leis maireachtail ach oiread i riocht fhiorghlan neamhspleach
éigin nach bhfuil tionchar ag an gcomhthéacs air. Ta saothar
ealaine saor agus ciontaithe ag an am céanna. Is cuma cé
chomh dombhain a rachaidh duine ag tumadh i gcartlann na
bhfirici ni tiocfaidh sé riamh ar chur sios sasuil ar fhéinitlacht
na healaine. Bionn feidhm fuascailte ag an ealain nuair a
chruthaionn si todhchai malartacha. Ta neamhspleachas seo
na healaine cosuil le saoirse an duine sa mhéid go gcuirtear i
bhfeidhm an rud nach bhfuil ar fail go dti sin. Ni féidir gurb
é gnoé na healaine léirmheas a dhéanamh ar na cinedlach
iallaigh ata ar dhaoine, agus é sin amhain, ach ni mor liosta

° Esther De Groot, ‘Seamus Heaney’ in Sheila Clarke (eag.), Ashford: Writers in
residence (Ashford: Ashford Books, 2007), Ich. 115.
1°Ricour, ‘Memory and forgetting’, Ich. 18.
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a thabhairt freisin de rudaf eile a d'fhéadfaf a dhéanamh. Ni
bhaineann athra le fiorealain sa chiall sin: Faoi mar a duirt
Beckett ‘labhraimse faoi ealain ... faoi eachtrai tuirsitla
beaga, tuirseach de bheith ag cur i gcéill go bhfuil siad in
ann, faoi bheith in ann, faoin seanrud céanna a dhéanamh
aris beagan nios fearr an uair seo, faoi dhul beagan nios faide
siar an bothar leadranach.’" Ascaionn ealain gluaiseacht idir
na cuimhne agus inspioraid, idir an ddchas agus an sprioc.
Faoi mar a thaispedin Freud ‘[it] constitutes a region half
way between a reality which frustrates wishes and the wish-
fulfilling world of the imagination”.'?

Féadfaimid filleadh ar Ricoeur agus ar an diospoireacht a bhi
aige faoina bhfuil 8 mhaiomh ag an stair go dtugann si taifead
cruinn duinn ar ar tharla dairire. Bionn bearna le feiceail in
a leithéid de dioscursai liteartha agus eiticidla — spas folamh
ina bhfuil gach rud caillte, teorainn nach bhfuil sé ar chumas
na healaine a sharu is nach féidir leis an eitic é a athshlanu,
todhchai l1éanmhar a bhfuil gach rud a tharla caillte aige.
Bionn teagmhasacht agus riachtanas faoi réim anseo — faoi
mar a duirt Marx ina nathan géar - déanann daoine an stair
ach ni roghnaionn siad na tosca. Ma scaoiltear amach an
tsamhlafocht mar is céir, fanann an stair nasctha leis an am
atad thart sa mhéid agus is ata sé thart agus tosaionn si ag
comhaireamh na marbh. Is é gné bunusach an starai na na
rianta a athbheo, na guthanna a shlanu agus an chartlann a
fhairsingit. Sa deireadh thiar finné is ea an ealain a thugann
fianaise agus a bhfuil a seasamh eiticitil ag braith ar an

"Samuel Beckett, Proust and Three Dialogues with Georges Duthuit (Londain, John
Calder, 1965), Ich. 103.

12Sigmund Freud, ‘Totem and taboo and other works' in J. Strachey (eag.), The standard
edition of the complete psychological works of Sigmund Freud, Volume X111( 1913
1914) (Londain, Hogarth Press, 1958), Ich. 188

Luach na nEalaion 9



mhuinin a chuirtear i mbriathar duine eile. Is éard a thugann
éifeacht ‘d’eitic an dioscdrsa’ na an muinin a chuirtear san
fhianaise, i bhfeidhm tromchiallach na teanga agus i gcumas
moralta na hinsinte. T4 sé d‘argéint ag Ricoeur: ‘we must
have trust in language as a weapon against violence, indeed
the best weapon there is against violence'.”* Is i an fhianaise
- fianaise an ealaiontéra, an ghniomhai, an intleachtéra - an
nasc idir inspioraid agus cuimhne, idir dobhrén agus duairceas
agus idir duchas agus sprioc.

Kevin Whelan, January 2008

Ta Kevin Whelan ina stidrthoir ar lonad Keough Naughton
Notre Dame i mBaile Atha Cliath.

Whelan.12 @nd.edu

3Ricoeur, * Memory and forgetting’, Ich 18.
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